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Anthony Downey

EDITOR’S PREFACE

I first experienced I1lingworth’s immersive
video and sound installation 7The Watch
Man in 2007. This relatively short film
introduced me to a number of abiding themes
in her practice, not least how it engages
with the relationship of time and trauma
to personal, collective, and historical
memotry. I was struck then, as T am now
by Illingworth’s Lesions in the Landscape
(2015) and Topologies of Air (2021), with
how the immersive context of The Watch
Man (2007) ensured that the narrative
trajectory of one man’s trauma gave way
to a sensory experience that relates to
broader communal and geopolitical
realities. It is with these concepts in
mind, alongside others, that this volume
presents visual and textual material
relating to Lesions in the Landscape and
Topologies of Air, while examining how
they represent the relationships that
exist between trauma, landscapes, and,
increasingly, air- and outer-space. How,
these projects ask, do we visualize and
engage with the political, social, cultural,
and historical realities of communities
and environments being subjected to
unremitting patterns of resource
extraction and aerial surveillance?
Upon first previewing Lesions in the
Landscape and Topologies of Air (in 2016
and 2020, respectively), it occurred to
me that T11lingworth’s practice—drawing
as it does upon scientific, geographic,
cognitive, and mnemotechnic fields
of expertise—is clearly involved in
effecting its own epistemological
reference points. Investigating how we
can productively elucidate legislative
and feminist discourses through creative
and collaborative practices in the
arts, the research methods employed by
T1lingworth in these works bring to the
fore imminent concerns with processes of

amnesia, cultural erasure, technological
automation, hyper-surveillance, military
threat, environmental collapse, and

the profound transformations in how we
understand air- and outer-space today.
Reflected in the variety of contributors
to this volume, these enquiries were
developed in conjunction with ongoing
engagements with and discussions about
I1lingworth’s practice that involved

a collective effort on behalf of numerous
colleagues. Furthering the communal

and communicative intent of the work

and the volume presented here, these
contributions are, in turn, based on a
variety of inter- and multidisciplinary
research that draws upon theoretical,
political, neuropsychological, legal,
and ecological discourses. To this end,
Illingworth’s expanded, practice-based
research methodology, grounded as it

is in the moving image, sound, digital
technologies, and archive materials, not
only produces its own forms of knowledge
but also propagates a community of
practice from which to discuss and debate
the import of such processes.

This ambition is evident in Amnesia
Museum (2012—ongoing), an evolving work
that, according to the artist, is a “living
archive of forgetting.” Drawing together
film, photographs, drawings, objects,
artifacts, and documents to map both
landscapes of forgetting and the future
of memory in a (post)digital age, Amnesia
Museum also holds extensive recordings
of the Memory and Amnesia Forums that
T1lingworth established in 2006. These
took the shape of conferences, roundtable
discussions, debates, performance,
and seminars and underwrote the formal
development of works such as Lesions
in the Landscape. More recently,
I1lingworth’s establishment of the



Airspace Tribunal, with legal expert
Nick Grief, has produced a framework to
examine—through a series of open public
hearings—the case for and against a
proposed human right that would afford
greater protection from the expanding
threats of aerial hyper-surveillance,
weapons systems, pollution, and
environmental crises. Instrumental
in the development of Topologies of Air,
the Airspace Tribunal is a pioneering
project that draws upon a wide range of
expertise and lived experience. This
returns me to my first impressions of
I1lingworth’s work and its capacity to
think both beyond and, crucially, from
within definitions of memory, time, and
space and how they relate to the realities
of lived experience.

This volume began as an idea in late
2019 before the global event of a pandemic
overtook us, and I am, on a personal level,
profoundly grateful to all those involved
in its development. We have published
acknowledgments and thanks elsewhere
to those who have worked with us on this
volume and for those who have supported
the historical development of Lesions
in the Landscape and Topologies of Air.
However, it would be remiss of me not to
add my own appreciation of Elisa Adami’s
tireless and energetic support and Wayne
Daly’s inspiring approach to the overall
design. This volume would not be what it
is now without their unfailing assistance,
steadfast participation, and timely
observations. I would also like to
personally thank Caroline Schneider for
continued support with this and other
projects, Tatjana Giinthner for ensuring
the volume came together as a viable
project, and Sarah Stephenson for her
immeasurable attention to detail. A
special word of appreciation is likewise
due to Gaétane Verna and all the staff
at The Power Plant in Toronto for their
indispensable encouragement and
unreserved enthusiasm for this volume
and the accompanying show.

We have likewise thanked the many
authors who contributed to this volume

elsewhere, but, again on a personal

note, I am indebted to each of them for
their involvement and how, during the
last two years or so of a global pandemic,
they managed to generously find the time
and wherewithal to produce engaging

and inspiring texts. I have learned a
significant amount from their work, and
this learning process will no doubt
continue into the future as Topologies
of Air and the Airspace Tribunal evolve
further. We have, in accordance with some
of our authors’ wishes, maintained their
preferred variations of place names,
spellings, and other phrases, alongside
the original punctuation included in
legal documents quoted here.

Finally, I want to express my
heartfelt thanks to Shona, who, apart from
producing extraordinarily capacious,
timely, and engrossing work that informs
the basis of this project (and no doubt
more projects to come), has been a most
gracious interlocutor during an extended
gestation period that saw the world as we
knew it change dramatically. T would also
like to thank my old friend Mark Sealy
for having introduced Shona and myself—
in an all-too-distant, it now seems, time
and place—and for fostering our many
conversations over the years. I trust and
hope they will continue as these projects
progress and the discussions develop in
the years to come.






























